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What Is Passive Design?

Fundamentally it is design independent of all
non-renewable energy sources

In application it is often solar focused though
wind and the technical development of the
building envelope play important parts

It is technically aware, not technically dominant

The best examples beautiful and dignify human
existence as all good architecture should



We will focus on four basic themes

* Daylighting
* Temperature
* People

* Poetry



This is not passive design...




...but this is...
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Example One: The White Hall, Schloss Charlottenburg, Berlin

DAYLIGHTING
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Example Two: Bowali Visitors Centre, Glenn Murcutt

TEMPERATURE






SITING & ENTRY MAP
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UNEAR ROOF PLAN COVERING 'NESSY GUTS
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THE WISHBONE CHAR HAS DISTINCT MATERIAL PROPERTIES
ENGINEERED AND NATURAL
YET THE PRODUCT IS AN HONEST CLASSIC

WHY ASE THE BUILDINGS TWO COMPONENTS
CLEAN SHELL AND MESSY GUTS
SPEAXING SUCH A DIFFERENT LANGUAGE?
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Example Three: Villa Mairea, Alvar Aalto

PEOPLE
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Example Four: Katsura Imperial Palace, Kyoto Japan

POETRY
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